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MADRASAT ADDEERA EDITIONS



PREFACE

The town of AlJadidah, nestled in a lush oasis and framed by vast sandstone mountains, is
home to AlUla’s emerging Arts District. In the centre of town is a building, once known as
the Madrasat Albanat (the girls’ school), where abandoned chalkboards frame lesson notes
from the end of the twentieth century. The building is now a cornerstone of the Arts District,
transformed into a vibrant new arts and design centre. Its name is Madrasat Addeera.

The murals from the old school days remain - a living memory of the original use of the
space as a centrepoint of community connection. But alongside its role as an educational
lever, Madrasat Addeera is driven by the mission to support a thriving design industry that
preserves and develops the unique cultural and natural identity of AlUla.

Central to our mission is to give arts and design a special role in preserving the spirit of AlUla
as a place of extraordinary natural heritage and cultural exchange - fusing the old with the
new, and traditional local craft expertise with international design concepts.

Madrasat Addeera Editions is a route for the revival of innovation and trade to develop more
widely across AlUla, as well as being a flagship for the longer-term goals of Madrasat Ad-
deera as a cultural centre. We have started to develop traditional artisanal manufacturing
programmes and sustainable value chains, to empower and enable artisans to live and work
in AlUla, and keep these ancient skills alive.

It's part of our challenge to ensure that local craft traditions are shared respectfully and
cherished in today’s interconnected world. Through collaborations like Madrasat Addeera
Editions, our communities are finding ways to apply these skills to a contemporary, interna-
tional context. It's an extraordinary opportunity for a new creative dialogue as AlUla wel-
comes more visitors, and develops more creative partnerships.

Madrasat Addeera Editions will present collectible design pieces by local and international
designers and artisans, representing eight countries from across the world. The design piec-
es range from room dividers, to large pots and vases, seating and decorative items.

AlUla has long been an evolving hub of cultural transfer. It has been a place of passage,
a crossroads for trade, and home to successive civilizations who carved, sculpted and in-
scribed their lives into the landscape. In this vast desert region, we can read the complex
story of human settlement and civilisation through art and design.

We see it in the prehistoric architecture on the volcanic fields that continue to compel and
confound archaeologists; the exquisite sculpture of ancient Arabian kingdoms who made
AlUla their capital; the monumental Nabataean tombs carved out of sandstone mountains
and decorated with intricate symbols inspired by Roman, Egyptian and Greek cultures; and
the mud-brick labyrinth of AlUla Old Town decorated with the artwork of its inhabitants.

It's our intention that Madrasat Addeera Editions will become a front runner for AlUla’s diverse
ecosystem of art and design traditions. It will be an embodiment of local heritage, in which
specialised craft merges with contemporary design. Drawing inspiration from the desert, and
using innovative techniques and sustainable materials, the collection is a compelling reflec-
tion of the age-old dialogue between human ingenuity and the natural world.

The opportunity to work with designers and craftspeople is a huge privilege. It’s also end-
lessly fascinating. Seeing how things are made - witnessing the skill, care, and imaginative
process at work - has a very powerful impact. I've been particularly struck by how the in-
ternational designers have engaged meticulously with AlUla’s local context, selecting local
materials and integrating new production technologies into traditional techniques. AlUla’s
traditional embroidery, ceramics, palm weaving and natural dyeing techniques are coming
into collaboration with technologies such as Pure.Tech 3D and biodegradable skin.

The cultural masterplan for AlUla, guided by Arts AlUla, is an epic journey, and all journeys
are made with a succession of individual, interrelated, moments. The inaugural Madrasat
Addeera Editions is one of these moments. | am delighted that we are ready to share it with
our global community. In the most tangible of ways, it promises to unlock the transforma-
tional power of making, for everyone.

NORA ABDULRAHMAN ALDABAL

Executive Director of Arts and Creative Industries
Royal Commission for AlUla
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CURATORIAL APPROACH

Crafts possess the extraordinary ability to encapsulate the essence of a local culture. Not
just materials, resources, and techniques, but also traditions, beliefs, relationships, behav-
iors: by telling the stories of a place and its identity through everyday objects, crafts reveal
the most profound characteristics of a society and the most intimate description of how a
culture was built. They can evoke otherwise inaccessible and captivating tales of a place’s
heritage and identity - revealing its most hidden secrets or reinforcing what’s already in
plain view for everyone. Through its crafts, we can portray how the community evolves,
its changing interests, and the transformations it experiences over time both within and
beyond the community’s boundaries.

This universal truth finds vivid expression in AlUla, where traditional arts serve as vivid
reflections of the region’s distinctive scenography, landscape, colors, and textures. The
Madrasat Addeera Editions was specifically designed to celebrate and embody this very
essence: the collection unveils the captivating elements of the AlUla landscape through
stories and narratives, showcasing the mountains, stones, sand, oasis, and flora that have
shaped its identity. The local materials and innovative techniques were carefully selected
to be aligned with AlUla’s local context, cultural and natural scene, offering the collection
a better integration within the local landscape and spirit.

The Madrasat Addeera Editions draws inspiration from the rich local culture and nar-
ratives, blending traditional crafts with modern innovative techniques and sustainable
materials. Designed and produced by both Saudi and international designers and arti-
sans from over 8 different countries, the collection, composed of four Statement Pieces,
seeks to establish Madrasat Addeera as the forefront of the Saudi design and traditional
arts global scene. As these narratives intertwine across and beyond the four pieces com-
prising the collection, one can begin to sense the rich and multifaceted essence of the
region. This is why the transformation of AlUla is illuminated not only by the visions of
exceptional craftsmen, acclaimed artists, and designers, but also by the myriad of socio-
cultural influences that have profoundly shaped the local communities—spanning from
ancestral pasts to the most exciting of futures.

SAMER YAMANI

Curator & Creative Director
Creative Dialogue
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MADRASAT ADDEERA EDITIONS

The Madrasat Addeera Editions draws inspiration from the rich local
culture and narratives, blending traditional arts with modern innova-
tive techniques and sustainable materials. Designed and produced
by both Saudi and international designers and artisans from over 8
different countries.

The Madrasat Addeera Editions comprises four Statement Pieces, de-
sighed by renowned and award-winning local and international de-
signers such as Dr. Zahrah Alghamdi, Cristian Mohaded, TAKK (Mireia
Luzarraga and Alejandro Muino), and TECNOCrafts. Aiming to establish
Madrasat Addeera as the forefront of the Saudi design and traditional
arts global scene.

The collection is formed from a variety of materials with different uses
and dimensions, all for indoor use. Khous, wood, textiles, clay, embroi-
dery, leather, natural cellulose, Bio-Plastics among other materials were
all used in this collection, serving as expressive mediums to capture and
convey the magical spirit and character of AlUla - its endless desert, its
magical dunes, its staggering stones. The collection seeks to infuse the
majestic beauty of the AlUla region into interior spaces.
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ALGHARAMEEL: THE MAGICAL PILLARS Il aocl
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Designed by: Dr. Zahrah Alghamdi wolell 8jaj .2 josond
Produced by: Dr. Zahrah Alghamdi and embroidery artisans from Saudi Arabia dagoull dwyell aalaall (Jo jppbi gra;ng waolell §paj .2 1l
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Nestled within the AlUla, AlGharameel is a place shrouded in mystique, radiating charm,
and characterized by its unique stone pillars - a truly rare and extraordinary sight.

At first glance, the Gharameel Pillars leave you wondering — are they imaginary plateaus,
intricately carved mountains, or palm trunks sculpted from stone? It feels like a scene from
a fantastical desert tale. Carved by the whims of the wind, these crimson rock formations
bear distinct, non-identical silhouettes: and at night, as the darkness descends, they ap-
pear as divine paintings of unparalleled beauty. These sights constitute the inspiration for
this collection.

The collection is showcasing the chamomile flowers and all those common desert grasses
that surround AlGharameel, with their deep green colors and their yellow and white flow-
ers that entice one with their fascinating scents.
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Material and Techniques Local Leather and Hand Embroidery, Metal base
Dimensions H:770CMx30CM &

H:120CMx30CM o

H:120CMx30CM o
Design Class Limited Editions of 8
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ALWAHA: THE ROOM DIVIDER ol plw :aalgll

Designed by: Cristian Mohaded , 22lgo Yliuwys ouony
Produced by: Khous artisans and Miguel Alvarez Hausmann Ulowgla pjlali Jrwog ool grap :alil
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AlWaha showcases the technical, formal, and physical qualities of Al Khous - the art of
weaving palm fronds, one of the most common craft practices and Saudi heritage.

The concept of the AIWaha room divider comes as a material manifestation of the essence
of Al Khous within the realms of design and art. Drawing inspiration from the mesmerizing
undulations of desert sand dunes and the serene beauty of living oases adorned with
palm trees, the room divider’s intricate weaving composition transcends space and time,
fusing timeless local techniques with state-of-the-art development.
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Material and Techniques Local Khous, Wood
Dimensions H: 220CM X W: 150CM

Design Class Limited Editions of 8
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DUNA: THE SEATING DUNE JWAl awd0 :liga

Designed by: TAKK Mireia Luzarraga + Alejandro Muifio guigo Joailal + keljlg) bpo WU :ouond
Produced by: TAKK Mireia Luzarraga + Alejandro Muifio, Micaela Clubourg and Anas Rifi-Zinati wy) yuwiig yguglsd Wlkuo \guigo jgailall + leljig) bpo «JU :al]
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Fom rugged rocks to serene fields, from simple cave lodgings to the undulating embrace
of sand dunes, humans have long sought the perfect resting place - the human quest for
the perfect resting place, though long and imperfect, knows no limitations. This project
introduces a versatile resting space, one that is not bound by regulations and can be
enjoyed in various ways: the absence of a fixed front or back orientation grants the user
the freedom to determine the level of intimacy, individuality, and preferred positioning
according to their desires.

Drawing inspiration from the captivating desert of AlUla, The Seating Dune incorporates
elements of its materiality, color palette, geometry, and construction techniques. Clay and
naturally dyed fabrics, commonly found in the crafts industry, take center stage as the pri-
mary materials employed. The colors chosen reflect the hues of AlUla’s mystical sunrise,
making for a consistently delightful color palette throughout the project.
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PANEL 1 PANEL 2

PANEL 3

PANEL 5 PANEL 6

ST S

PANEL 7 PANEL 8

Material and Techniques Cotton dyed naturally and colored Ceramics
Dimensions ~  H:NM7CMxW:132CM x L:
Design Class
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ALWADIYA: THE LIVING POTS

Designed by: TECHNOCrafts Q1814 gi4J osani
Produced by: Noumena and Micaela Clubourg ¢jaigls Hwlkuog luogi :alil
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The Alwadiya collection aims to capture the feeling of the lush oasis of AlUla and its mag-
nificent trees. The collection’s Living Pots embody the vibrant greenery of AlUla’s flora,
including mesmerizing citrus trees, aromatic herbs, and majestic date palms, representing
the thriving green lung of AlUla.

The Living Pots operate as living entities, capable of decomposing their own materials
and integrating them into natural cycles: a solution born out of the interplay between
handicrafts and digitalcraft. The Living Pots are crafted using 3D-printed natural cellulose
and employing PURE.TECH, an innovative decarbonization material technology that has
the ability to absorb CO2. Additionally, the collection features naturally dyed linen fabrics
and biodegradable skins, which are produced using AlUla’s own fruits and herbs — a show
of reverence towards its cultural and natural legacy.

These design elements capture the essence of growth, change, and the enduring jour-
ney of life. The vases present a skin-like surface, accentuating the interconnectedness
between layers and creating a profound sense of vital continuity. The life cycle of a tree,
along with the visible signs of erosion and the passage of time, leaves its indelible mark
on the transformative nature of Alwadiya pieces. The pieces’ organic dynamism allows the
collection to remain open to the ever-evolving environment.
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Material and Techniques

Dimensions

Design Class

Organic cotton with natural dye

Technique: Laser-cut

Biomaterial crafted from fruits from AlUla

3D Printing Material: Cellulose

Matte - Raw / Natural printed with PURETECH
S:60CMx51CM o

M:140 CM x 46 CM &

L:169CMx48CM o

Limited Editions of 8
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Madrasat Addeera Editions

Curator and Creative Director
Samer Yamani

ALGHARAMEEL
Designed by: Dr. Zahrah Alghamdi
Produced by: Dr. Zahrah Alghamdi and embroidery artisans from Saudi Arabia

ALWAHA
Designed by: Cristidan Mohaded
Produced by: Khous local artisans and Miguel Alvarez Hausman

DUNA
Designed by: TAKK Mireia Luzarraga + Alejandro Muifio
Produced by: TAKK Mireia Luzarraga + Alejandro Muifio, Micaela Clubourg and Anas Rifi-Zinati

ALWADIYA
Designed by: TECHNOCrafts
Produced by: Noumena and Micaela Clubourg

CRAFTS & MATERIALS
AlKhous

Woodworking
Leatherworking

Hand Embroidery

Natural organic cotton dyeing
Ceramics and clay
Laser-cutting technique
3D Printing Cellulose
Biomaterial from local fruits
PURETECH

Project Management and Production
Creative Dialogue

Project Managers

Dana Montenegro

Ivan Olmos

Video and Photo Production
MANANA- Creative Production Company

Catalogue Design
Querida

Catalog Edition

Vincenzo Angileri

Madrasat Addeera Editions

A project by Madrasat Addeera X Creative Dialogue
©AIl Rights Reserved

The Royal Commission for AlUla

Arts AlUla

Madrasat Addeera

www.rcu.gov.sa

www.livingmuseum.com/en/arts
www.creativedialogue.net
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